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The didactic purpose:

(1) to sing and listen to the others at the same

‘time;

(2) to sing as an ensemble yet retaining the individual

voice;

(3) to learn how to sustain sound with grace:

(4) to illustrate women's tact in dealing with simpleminded
men’s way.

A man goes to visit his lover, but as he arrives the day is al-
ready breaking. He speaks with impatience and she replies.

The Man’'s Remarks (Flow Chart)
1—Green mountains

2——A night thrush cries.

3—A bird in the field—
4—The pheasant calls.

5—A bird in the garden—
6—A cock crows.

7—How spitefully

8——they cry.

Moto-uta The Woman

1—1In these green mountains when the sun sets,
2—Black night will come.

3——Then beneath brightness like dawn coming
4-—White arms of a paper mulberry,
5——Breasts of new snow

6—Tap, embrace

7——-=Clasping hand in hand.

8——Stretch out and lie here.

9—Why hurry talking of love?

(from “'Kojiki,”” anonymcus traditional poem)

]
Instruction
]
1 With the exception of the group that sings the “moto-uta”
part together, everyone interprets the flow charts individually.

2 Flow-chart interpretation: Begin from any box. Proceed to
the next box following the arrow. This sign indicates
that the'note may be repeated any number of times. Apply the text
above the flow chart freely and repeatedly. Each syllable may
be used for several notes. Sing softly so that the “moto-uta”
can be heard all the time.

3 The "moto-uta” is sung loudly.

4 The combination of the flow-charts and “moto-uta”:

When the flow-chart singing of a page is established, the mo-
to-uta begins. When the moto-uta comes to the end of a page,
change without interruption to the next page's flow chart.

5 On page 9, everyone sings moto-uta together and claps at
the X signs.

6 The voice: nasal (relax the back part of the soft palate and
let it touch the root of the tongue. The front part of the soft
palate should be rather tense.) The amount of breath used for
singing must be slow and constant.

Legato throughout. Avoid all accent and dynamic changes.
The sound must be absolutely consistent and deliberate.

Each voice must have individual color recognizable even in the
“moto-uta” part. Don’t try to harmonize.

7 Movement: Scatter about the entire floor and walk around
at random. Use small steps and a slow cat-like walk.

The group singing moto-uta stays together. They don’t move
when they are singing, but move away immediately afterwards
to a new position.

8 Pronunciation: 6 as in German; + is back i;
a, i, u, e, o are as in ltalian;
y and w as in English. f is bilabial f, Pronounce the conson

ants slowly, using half a beat.

9 Notation: 1, 2, 3, 4, 5. 6, 7=do, re, mi, fa, sol, la, si.
(any key). {=octave high do. O=rest.

The bar under the numeral (ex.5) means half a beat. ™ a long
fermata. The raised, small numerals are grace notes. tr==trill.
> =slide. Start sliding immediately and evenly toward the
next note. Tempo: One beat=MM.120.

10 Slides*of the score and text should be projected for sing-
ers and audience during the performance.

(English translation by Karen Takahashi )
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