For Sofia Gubaidulina

for violin, cello and bayan
(Shostakovich Op.143 no.1 recomposed)

by Yuji TAKAHASHI
(Tokyo, April 2001)

Read Tsvetayeva verse, Violin starts before the end of the reading.
Violin solo, uses the resource table.

Violin leads, bayan and v-cello follow. Violin and v-cello use the resource
tables, bayan prowls around in the figure.

@ V-cello solo, uses the resource table.

Bayan leads, violin and v-cello follow. Each play the figure first and continue
falteringly.

V-cello leads, violn and bayan follow. V-cello plays the figure and continue, violin
prowls around and bayan uses the resource table.

Bayan solo, plays the figure and continue.

Trio hocket. Each time octave(s), timbre, playing vary.



Performance Notes:

Imperfect tuning.

Lose control.

Relax and be alert.

Play precariously like a candle flame in the wind.
Hear the sounds not as a melody but as separate colors
spreading in the acoustic space and fading variously.
Duration short or long without regularity,

stumbling into the next sound with or without break.
Violin and v-cello with a loose bow.

out of tune

unsteady finger slipping off the position like unintentional bend

~v
@//tj microtonal meandering without regularity

out of tune with one finger sliding around



MouM craxaMm, HAMCaHHbI TaK PaHoO,
Yto U He 3HaJA 4, YTO 4 - [103T,
Copsasiumnmcesl, Kak Opb13ru u3 ponrana,
Kax nckpbl u3 paker,

BopgaBuumMcs, kKak MaJleHbKUE YePTH,
B cesitunuuie, rje con u pummam,
MoumM cTaxam 0 FOHOCTUU CMEPTH,

- Heunrauubim ctuxam! -

Pa36pocanHbIM B IbUIM 10 Mara3uHam
(Tnie ux HUKTO He Gpasn u He GepéT!)
MoumM craxam, KaK JIparoleHHbIM BUHAM,
Hacraner coit uepe.

M. IIBETAEBA

Written so long ago, [ didn't even
know I was a poet,

my lines fell like spray from a fountain
or flashes from a rocket,

like imps, they burst into sanctuaries
filled with sleep and incense,

to speak of youth and dying.
All my unread pages

lie scattered in dusty bookshops
where nobody picks them up

to this day. Like expensive wines,
your time will come, my lines.

Marina Tsvetacva
translated by Elaine Feinstein



Violin
resources of improvisation open to vary
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play the figure and continue falteringly
o not together but responding to each other _
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hocket - play in any octave(s), vary each time, arco/pizzi, slow vibrato, irregular tremolo, etc.
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irregular timing, may sustain beyond next timbre



V-cello

resources of improvisation open to vary
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play the figure and continue falteringly
not together but responding to each other
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play the figure and continue falteringly
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hocket - play in any octave(s), vary each time, arco/pizzi, slow vibrato, irregular tremolo, etc.
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irregular timing, may sustain beyond next timbre



Bayan
prowl around in the figure forward/backward and expand with a stray hand
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use register changes:
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play the figure and continue falteringly
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use register changes:
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Bayan - page 2

play the figure and continue falteringly
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use register changes:
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hocket - play in any octave(s), vary each time, ricochet, slow vibrato, irregular tremolo, etc.
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irregular timing, may sustain beyond next timbre

use register changes:

CEEELEEEEEE)

YIS



