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YUBI-TOMYO (1995)

Yubi-tdmyo (finger light) means to offer one's finger by burning it.

But since the light symbolizes the observing in the light of mindfulness,

it also means to observe the ever-changing flow of sound by being conscious

of every minute movement of hands and fingers.

The notation shows the hand movements with contour as in Japanese

or Tibetan Buddhist chanting. Only the fingering is fixed, but neither pitch nor rhythm.
The six pages are titled respectively, Koto, Bird, Welcome, Shadow, Shé and Cadence.
Different movement patterns are combined and transformed throughout the piece.



