Insomnia

for violin and harp (1996 rev. 2002)
TAKAHASHI, Yuji

written for Gidon Kremer and Yoshino Naoko

notation: pitch: # = about 1/4 tone sharp

P = about 1/4 tone flat
duration: longer ~ standing
® moving
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shorter k cohering

no pulse, uneven

the intervals used

o0
J [»)
= [»)
[§ 1
= 4 ' b
[ t b )
] 4 ¢ [
i ] N /\
. . Fo)
- amn— ) neutral 3rd
ﬁ*?"’“‘?o »
o (5] 7
5 T - ; ‘\ FRAR
- y Y v
S o ™~ o~ N
~! A . N
=4 o 10—
e ~
— —o P neutral 2nd
P - X~ N !
o \>4 (A
\/—J |l/.-J "
] 1}
A A~
e r—
—F plus 2nd

VIOLIN: a loose bow, light and full bowing



The first two lines of Mandelstam's poem "Insomnia" was quoted in Vasily
Akshonov's roman "Burn" Years later when | thought of composing something
for Gidon Kremer and Yoshino Naoko, | remembered this poem and thought
about artists without a place to live safely on the Earth, Mandelstam, Ovid and
many Russian underground artists during 1970s.

The first version was written for violin andkugo, the ancient East Asian harp.
This version is for violin and Western harp.

The harp at the stage center is like Penelope's loom with which she weaved
every day and undid every night. Musicians also put various textures together to
make music that never is completed. Violin player circles around the harp like
Odysseus who never arrives to his true home.

stage set:

prepare 3 music stands, the two in the stage, the one backstage for violin

N —

MS O B MSO0 = nusic stand backstage
M351 MS1 = music stand 1
W‘ MS2 = music stand 2

MS 2




becconnuuia. omep. Tyrue napyca.

5 cnucox xopabnei npoyen 10 CEPENUHbBL:

Ceit QnUHHbBIA BBIBOIOK, CEil NOE3N XYPaBJIMHbIH,
Yo Hap I11a1010 KOrja-To NORHAICH.

Kax xypaBnuHblil KJIHH B YyXne pydexy —
Ha ronosax napei 60xxecTBeHHasi neHa —
Kyna mnwisere Bbl? Korna 61 e Enena,
Yro Tpos BaM OfHa, axeHCKHUE MyxXu?

U mope, u I'oMep - BcE fBUXKETCR NHOOOBLIO.
Koro xe caymats MHe? K1 BOT ['oMep MounT,
U Mmope yepHOe, BATUACTBYSA,, LIYMUT

H ¢ TAKKUM rpOXOTOM MOAXOLHT K M3TONOBBIO.

O. MAHAEABLUITAM 1915

Insomnia. Homer. Taut sails. Bhaly RA—OX RYDHEM
I've read to the middle of the list of ships: MROZBEEFEIHATLES L

the strung-out flock, the stream of cranes BEOEWTH BOEN

that once rose above Hellas. OOLEY S+ DEB Ao-2hs
Flight of cranes crossing strange borders, BOHIT BEALHS — —

leaders drenched with the foam of the gods,

o1 FEBOmEICEMHLDA——
where are you sailing? What would Troy be to you, A . .
men of Aciaea, with%)ut Helen? Y 4 ETNBLTOL ALx=ALRiFnE

fOATBMAE THATDBLEL
The sea - Homer - it's all moved by love. But to whom

shall I listen? No sound from Homer, BHRA—ORH——FTXRTIBICISTHhEND

and the black sea roars like a speech EBENICETREDD 135 RA-—DOXITEERLT
and thunders up the bed. BB HRIC b=

1015 B<LERE MAIES

Osip Madelstam

translated by Clarence Brown and W.S.Merwin



VIOLIN: backstage music stand

listen to KUGO for a while,
then start playing backstage and go to MS1 on the stage.
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modulate: gradually relieve the control over pitch, exact figure, etc.
at MS1, start B(see another page).
exit playing A
and here play the beginning of E
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The END



VIOLN: onstage music stand 1- pagel

from backstage playing A
here change to B
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modulate: keep fingering, freely change strings and positions
then change to A, go to MS2
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modulate: gradually relieve the control over pitch, exact figure, etc.

at MS2, start C(see another page).




VIOLN: onstage music stand 1- page2

from MS2 playing[F2(pz)
here change to (G(cadenza)
mix: play fragments within ( ) any order, any times
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then go to MS2, playing H

I I mix arco, +, pz  change for each note
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VIOLN: onstage music stand1 - page3

from MS2, playing I
here change to A and walk off stage playing
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modulate: gradually relieve the control over pitch, exact figure, etc.




VIOLN: onstage music stand 2- pagel

from MS1 playing A

C mix: play fragments within ( ) any order, any times
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while playing, recite the word fragments now and then (any order):
1) nena—opaa—ue Enena—Hap nnaaoino

2) Mon4uT-yepHoe— M Mope—H ['oMep

3) Ha ronosax — K H3roJOBbIO

4) Tyrue napyca—B 4yXHE— IORHAJICA

5) KypaBJIHHbIA— 10 CEPEOUHbI — CEH JNKHHBIA

when KUGO change to section 3

stop and listen for a while,
then recite the first stanza of Mandelstam (see next page):



VIOLN: onstage music stand 2- page2

recite:

becconnuuia. omep. Tyrue napyca. BhAL RA—OR EYDBIEN,
5 cnucox kopabnen npoyen 0 CeEpENUHbL: MOBBEFARATLE L

" . . " EEDORITI BOHN
Ceit QnUHHbBIA BBIBOIOK, CEil NOE3N XYPaBAMHbIN, D LEL o DEEL BT
Yro Hag DJu1afior0 KOrga-To NORHAJICH.

then play D
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modulate: keep fingering, and gradually deviate to higher positions.

then play E (see next page)



VIOLN: onstage music stand 2- page3

I ‘ I, (start together with KUGO section 4 but in own tempo)
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modulate: gradually relieve the control over pitch, exact figure, etc.
while playing, insert the recitation twice:
1)
Kax XypaBiuHblil KJIMH B UyXHe PYOeXM ~  @pilis REALHS — —

Ha ronosax uapei 6oxecTBeHHas nesa —

2)

Kyna mnbisere Bb1? Korpa 6n1 He Enena,

Yro Tpos BaM ofiHa, axeickue Myxu?

then play F1 (see next page)
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VIOLN: stage music stand 2- pageS
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modulate: keep fingering, and gradually deviate to higher positions.

go back to MS1, playing I
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HARP - page 1

tuning:
untune
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(VIOLIN: start playing backstage and enter)
when VIOLIN arrives at MS1, change to:
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HARP - page 3

section 4 (start together with VIOLIN E&ut in own tempo)
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when VIOLIN leaves MS2, change to:

section S
Left hand: i 1 i ‘1 i i ‘1 i
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Right hand: independently now and then (Ew
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any order, any number of times
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when VIOLIN arrives at MS1, stop playing

then
when VIOLIN leaves MS1, play:

section 6
listen to VIOLIN and play the same or nearby pitch in any octave

no need to play after every note of VIOLIN

(see next page)
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HARP - page 4

when VIOLIN starts playing I leaving MS2, change to:

section 7
Left hand:
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any order, any number of times
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then to S€Ction 1
during the exit of VIOLIN with diminuendo al niente
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