mandar obedeciendo

percussion duo
to sumire yoshihara yuji takahashi
and yasunori yamaguchi 2004

* the title mandar obedeciendo - lead by obeying
is borrowed from mexican zapatistas
tempo pf each section is free but always going ahead

instruments (any of the kind unless specified) :

wood W
skin(drums) S
metal M

low / middle / high — o2

short / middle / long jx ® O
(of free duration)

fine / soft / hard pp P f

X  muted (not rebound)
\/ break of free duration

o tothe end of decay

some specified instruments/playing method:

snare (for a drumhead)

jingle (tambourine doira or rabana etc.)
scraper

shaker (caxixi maracas etc.)

gliss (flexatone or siren whistle)
rebound (tibetan or japanese cymbals)
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mandar obedeciendo
written for percussion duo of sumire yoshihara and yasunori yamaguchi

with diverse afrocuban rhythm patterns derived from african hemiola
(compound rhythm of 2 and 3)

and also with an african principle of ensemble of not blending but
interlocking individual colors

the last section quotes the riffs from bob marley's <buffalo soldier>
and <three little birds> without precise pitch changes

the title mandar obedeciendo (lead by obbeying) was borrowed
from the indigenous rebel autonomy zapatista movement
of lacandon jungle in southeast mexico
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