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Narrator

B

Cayx uyrkuit napyc Hanpsraer,
Pacwupenuniit nycreer B30p,

M tummny nepenaniBaer
[MoAnounbix nTHy HessByuHbifi x0p.

A Tak me 6eagen, kaxk npupoaa,
M rak me npocr, kak Hebeca,
U npuspayna mos ceoboaa,
Kak nTay noAHouwbix roaoca.

C

fl Buxy mecsay GesabixaHHbift

N une60 meprBenHeli XOACTa;

Teo# Mup 6oresHeHubili H cTpauubili
1 npuuumalo, nycroral



Instructions for Viola

Viola starts before sho. Use fragments 1) - 7) freely, with
pause in between. End with sho sforzato.

Start after sho. Keep the fingerings and the physical
distances (not the intervals) only and raise the finger
positions a little by little each time, except open strings.
End with sho sforzato.

Viola starts before sho. Play A drone throughout. And on
D string follow the sho pitches with slow glissando into

the pitch one or two octaves *semitone. End with sho
glissandi.
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MIMI NO HO

The 17 pipes of sho (Japanese mouth organ) are not ordered in pitch.

The performer senses the positions of his index fingers while playing.

It is possible to build movement patterns based upon the proprioception

and the kinesthetic feeling.

Viola has no frets. It is possible to slide not only a single pitch

but also the whole melody line on the fingerboard.

This piece is composed with the above observations of the playing methods.
It consists of the combination of independent patterns for each instrument.
The text is an early poem by Osip Mandel'shtam read in original Russian.

Ear-drums stretch their sensitive sail,
The widening gaze empties,

An unsinging choir of midnight birds
Swims across the silence.

I am as poor as Nature

As naked as the sky

And my freedom is special

Like the voice of the midnight birds.

I see the unbreathing moon
and a sky whiter than a sheet,
Your strange and morbid world
I welcome, emptiness!

1910



