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Like Swans Leaving the Lake (1995)
viola and accordion
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Uyyufijanti satImanto na nikete ramanti te
hams3d va pallalam hitva okam okam jahanti te.

—— Dhammapada 91
Mindful people depart; they don't enjoy their abode.
Like swans leaving the lake, they leave this house and that
house.
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The accordion player sits at the stage center,
the viola player stands behind and | eft (stage right).
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follow and play
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instruments slowly fade out, but voices grow louder
and remain for a while.
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The pronunciation of Pali:

vowels as in Italian,

a etc. = long vowels,

h = nasalized as in French,
j, y,v as in English
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Like Swans leaving the Lake (1995)
Viola and Accordion

The title is from the following stanza in Dhammapada:

Mindful people depart; they don't enjoy their abode.

Like swans leaving the lake, they leave this house and that house.

The accordion player sits at the stage center. The viola player stands behind
her left (stage right) side. The piece consists of 7 sections A to G. The two
instruments complement each other like the two wings of a swan. The
written music provides models for the finger movements on the instruments,
which are to be modulated gradually in each turn. It is like learning a pattern
and then being able to move freely upon mastering the basic moves.

Each instrument is treated as multiple, viola with right hand arco and left
hand pizzicato, accordion with the stereo effect of the both manuals, together
with register and timbre changes. Ricochets suggest the fluttering of the
wings. | .

At the end, the performers chant the Pali canon in Theravada buddhist style,
voices gradually replacethe sounds of the instruments.

Written for Nobuko Imai and Mie Miki.



