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高橋悠治
yuji takahashi

纏繞聲
twining voices
for IIIZ+
(2007)

tune separately by ear /no temperament /not in perfect unison 

1Long =ca. 20̃30"

press string and raise pitch

pull string to lower pitch

gradually raise

no counting /loose coordination 
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Short =ca. 15-20"

dynamics ad lib.

dynamics ad lib.

dynamics ad lib.

gradually release the pressure

L

dynamics ad lib.
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S

L (ref. to Alvin Lucier)
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play falteringly or precariously like a candle flame in the wind
feel silence
relate to every sound around
treat each sound not as a part of melody but a singular event 
with floating tempo dynamics and timbre


